Adapting Scores to

Accommodate Change
Dan Ledeune, The Blake School



Croals

Lhow to modify existing parts so boys
can sing where they ring.

2.create a hybrid part which boys can
sting with greater success,

3.Improve the readability of musical
scores by remove confusing elements



Looking through
THEIR lens

Where am 17
Which one is my part?
It’s too high,
1ts koo Low.

1 1 dont understand, I lose inkerest.



Cto\rﬁﬁv = Resulks

o Focus on building skills through
memorization of musical patterns

o Engage more students through real-
time facilitated reading
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Commit time to khowing individuals
first, & voices next

Create an abmosphere of risk-taking
Model encouragement and perseverance.

Be uhconventional: rethink seating,
sections, and think of rehearsal as
coaching kids to improve skills

Isolate elements, Looyp, and let them
hear beauby in small amounts



Ideal TTB voicing
Kings’ Processional

lim pro phetiac sig na ver ant lim pro phe-ti-ac

la ful gur 1 mo ru - lat




Kings’ Processional
Middle Park
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B Quae re - gem re - gum na - tum de - mon-strat.  Quae re - gem re - gum na - tum de-mon - strat.

Notice how he can do his part with the
bass below, but when the upper part
enters, he stumbles a bik and then

reqains his footing. Looping is key It's

like doing reps for athletes.



Ideal SATB Voicing
Tanze Und Springei

. Tan-zen und s rm - gen, sin-gen und klin - gen,
2. Schd -nc Jung - - cn in gri-ncn @ Au - ¢n,
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. Tan-zen und qrm-gcn sin-gen und  klin - g
2. Schd-nec Jung - -¢n in pgri-ncn Au -

I. Tan-zen und s rm - gen, sin-pen und klin - gen,
2. Sché-nc Jung - -¢n  in gri-ncn @ Au - ¢n,

. lan-zen und sprin - gen, sin-gen und  Klin - gen,
. Scho-ne Jung-fraw - en m gri-nen Au - ¢,
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Tanzen und Springing
Hybrid Part-the “Blum Part”

Tanzen und Springen-BLUM PART (hybrid 3-4)

Hassler
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l. Tan-zen und sprin - gen, sin-gen und Kklin - gen,
cn,

2. Scho - ne Jung - -en in gri-ner Au -
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Lau-ten wnd Ger - gen soll'n auch mcht schwei-gen, zu mu-si - ze - ren und  ju- -
Mit 1hn' spa - zier - en und con-ver - sie - ren, freund-lich zu  scher - zen, freut mich im
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lic - ren steht mir all mein Sinn.
Her-zen  fur Sil-ber und Gold, ,
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Tanzen und SEriv\gen
Cowncer
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Now, REALITY

Nothing new

Sally Herman, in 19%%, wrote about voi
pivoting in “Building a Pyramid of
Musi&mnshép"q

Use modern tools rakher Ehan cassetles
Pick great music that allows adap%abiti
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Ty Mca-cwfvis»\g Parts

Transposing l&.z
Transposing notes up/dowi the octave.
Having tenor or bass sing but not both

. Reordering parts



Transposing to better key:
Tao Tao Fo
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Transposing a few notes:
Johniny Has Grone for a
Soldier
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loves me, when - he comes back we will mar-ried be
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loves me, mar ried - be,




If I Have My Ticket
2 inko 4 Fmr&s
Fenor alkered /leaves out some nokes

|
L L | !
e | e b s P s e A
e o ToIT i o 7 P et Fer e e e T P 1 T P e ]
= e e\ e M S

the tran that's com 1n' and she's nev er late tick et Lord, can |

the train that's com in' and she's  nev er lzie
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11, Creating Hjbrid Parts

Identify range
Extract singable melody from other parts

This creates easier voice leading bv
substituting notes from other parts

Notate the single me% and share wikh
skudenks



Daistes Whike
From Ehis:
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the morn when




and finally together
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Achy Part/SSBanner
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Part 5

Part 6
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Roses I Send to

You
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Oh - beau-ti-ful mes-sen-gers, fra-grant and fair, And greet-ing the morn-ing all guilt-less of care,
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Oh - beau-ti-ful mes-sen-gers, fra-grant and fair, And greet-ing the morn-ing all guilt-less of care,
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Ros-¢s I send to you Such I com-mend to you Ros-es to grace your dark tress-es of hair.
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Ros-es I send to you Such I com-mend to you Ros-es to grace your dark tress-es of hair.
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Ros-e¢s I send to you Such I com-mend to you Ros-es to grace your dark tress-es of hair.




My Crood Lord’s

Done Beein Here
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Nev-er did T think that He was so  nigh,__  blest my  soul__ and_ gone; He
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Nev-er did I think that He was so nigh blest my soul and gone
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blest my  soul and gone.
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He spoke and He made me laugh and cry, - blest my soul and gone




111, Improviing
f?;eo\d&bti,&j

Remove common issues that confuse the eye.

Focus on the musical “skeleton” of pitches and
rhthm.

Model musicianship for them but Let their eye
see simplicity.

Separa&e combined F»am&s ko tdividual skaves.

Adapt parts to fit the voices you have.
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Screencast
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| Tan-zen und sprin - gen,  sin-gen und - klin
2. Schdo-ne Jung - frau - en  in 0ru ner  Au

l. lan-zen und sprin - gen, sin-gen und  klin
2. Scho-ne Jung - {frau - en n aru-ncr Au

Tan-zen und sprin - gen, sin-gen und klin - gen.
Schdo-ne Jung -rau - emn in gri-ner Au - &n,
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Tan-zen und sprin - gen, sin-gen und klin - gen,
2. Schi-ne Jung - frau - en in oru ner Au - én,
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Patterin recognition: Tanzen
und springen part 3
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Swedish Harvest Song 2 staves
original score

Tun, tun,

dan - sa om kring.

-
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Bar - nen 1 ring dan - sa om kring.




Same score, 4 stave
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sviin-ga oss glart i dan-sen. Tun, tun,  tun, tun. fun, tun, Bar-nen i ring dan-3a om kring Tlm nin
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svian-ga oss glatt 1 dan-sen. Tun, tun. tun, tun, fun, tun, tun, tun, tun, tun, Bar-nen i rng dan-sa om kring Tun,  tun,
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sviin-ga oss glale 1 dan-sen. Tun, tun. tun, tun. (un, tun, Bur nen 1 ring  dan sa om kring  Tun, wn

svin-ga oss glatt 1 dan-sen. TP : Bar nen 1 ring dan sa om kring Tun, tun




Cangoma

on two skaves
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go-ma mecha - mou___ “hs - se, le-van - ta,po - vo, Ca-t - verro ja - ‘ca-bou”
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go-ma mecha - mou “is - s¢. le-van - wa,po - vo, Ca-u - verro ja - ‘“ca-bou._

<5 —

»*

T




3 skaves

] R = — |
] e e e e o b S el 1 e o) S o e o e S5 oy e e A i e o [ 12
Y B S e e B e ey (o A T i~ i I e e B B S [ i e by i

S

go mamechamou__  "Dis - se, le van___ ta, po vo, Cati velroja___ 'ca bou"

go-ma me cha-mou__~  "Dis - se, le van___ ta po VO, Ca tt vel ro _]Zl_ 'ca- bou

g0 ma me cha mou "Dis  se, le van : vo, Ca ti vel ro ja
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sons and daugh-ters



A Cap ella Rehearsal
Let the River Run




Set Me As a Seal

ilve Fmr& section but males omi.v sang Ehe
notes %hev had. Sowmwme omi.v sang the Last
four notes. Some same only two notes.
Can you tell?



Come o Wikth Me
rewritten in & Pm%s
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Fa Una Calnzona

Fa una canzona

Orazio Vecchi
Allegro SATB a cappella (l 550- 1605)
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~a Una Canzona
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Keeper of the Eiddvsﬁav\e Light
range reduced for middle part
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¢ A por-poise and a por-gy and the third was me. Yo, ho, ho, the wind blows free. Oh, for a life on the roll - ing
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¢ A por-poise and a por-gy and the third was me. Yo, ho, ho, the wind blows free. Oh, for a life on the roll - ing sea.
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e A por-poise and a por-gy and the third was me. Yo, ho, ho, the wind blows free. Oh, for a life on the roll - ing sea.

e



Tools Ehak H@lp

/) SmartScore’

1‘2’ Professional Edition

make is easier to qo from this:



How bo edilt scores

o Scan Fassibi& scores with SmartScore

X2

o Convert to xml file for editing in
Fiale 20148



How bto scan

SmartScore has been raised to

ol

Recognition accuracy is the heart of any music-
scenning program and Mositele's new Procdipy
Ergined is at the heart of SmartScore X2
[Version 10.5). Musical scores, whether scarnec
ar deenloatiec] as PRF Ales, ace reacl are

interpreted more accurately, more campletely
end more quickly than any other music
scanning software.

SR - Dot 50 et B
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ofters an oven lyger set of Zahu ooz anc fedtor s Than eaer
brore whlia maimaring it sas5-to-usa prohle. vis've

ke sl ene (e el fowe ywers Bmabe this e st

waziling vedl st sseli SoanSocee cpgate o,

o Export as XML file, which opens in Finale.

o EALE as needed. Expor% as mus or creake
screencast.



focus on buddu»\g skeills
through memorization of
patterns

Isolate a section for studenks to “loop”,

Let students hear small “chunks” of passages in
harmony,

Build memorization using form and repeated patterns.

Assess throughout the teaching process by using small
groups, demonstration volunteers, and “strolling
Listening”.

Refer to Reading in the Content Area techiniques for
building Literacy



engage more students
through real-time
facilitated reading
Use the scrolling feature within Finale 2011+ playback.
Use the solfége (syllable) feature within Finale 2011+,
Use color coded note heads if that helps your students.

Use absolute pitch names within Finale 2011+ for
tnstruments,

Export files to wmus for student use within the free
NotePad app.

Create screencasts for posting on password protected
site.



Asse ssmwent




Questions:

o Any thoughts or questions you have for me?
o Copvrigh@?
o Each student has each score me:hasaci bv school.

o I make no money from files nor do I share them
with anyone who doesnt have legal copies for
each student,

o These files are like worksheets that have
essential concepts but contain few details.



For mwore ideas

o Go to mrljcom

o Links for two other sites I created related

to Reading in the Content Area are posted
there.

@ Dan Ledeunne,
o Blake School, MS Choral Director

o University of St. Thomas, Ad junct Facully


http://mrlj.com

